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To define is not to fin- .
ish, but to start. To define is not
to confine but to create something... To

define, finally, is not to destroy but to con-
struct for the purpose of useful reflection... In
fact, we have definitions, hazy and inarticulate as
they might be, for every object about which we know
something... Let us, then, define our concept of
definition as a tentative classification of a
phenomenon which allows us to begin
an analysis of the phenomenon so
defined.

0 opiopds bev eival

Téflos, afid apxn. Opizovras kdri

bev nepiopizels, adidd Onpioupyeis...

To vo opicels, Tefikd, dev 1cobduvapei pe

katacTpo@n, aidd pe katackeun, npos dgeros
XPNGIPWY GTOXAGHWV... ITnv npdEn, SiaBétoupe

opiopous — acapeis kal efifineis — yia kale avmi-

KEIPEVO yIa TO ONOI0 YVWPiZOUYE KaTI... As opiGOUpE,

floindv, Tnv évvola Tou opiGpoy ws eEns: npocwpivh
KOTNyopIonoingn €vos (OIVOPEVOU NOU pas €ni-
TpENEl va apxicoupe Tnv avdiuon Tou.

Brian K. 5mith

Mnpdiav K. 2110



Ti €ival Bpnakeio;

H @pnokeia anoTefei piav 1GTOPIKA KATAOKEUN NOU O10QOPETIKOI KOIVWVIKOI
OUVTEAEDTES TN XpNolponolouy yia diag@opeTikous okonous: npos Takivopnaon
OUYKEKPIPEVWV TOPEWV TNS KOIVWVIKAS zwns, npos npowBnaon, unoTipnon i
BewpnTikonoinon Tous. H Bpnokeia eival Eva oToixeio pnTopikns nou Ta pédn pias
opIopEvns opddas xpnaiponolouyv yia va dieuBeTouv Tn cuifoyikn Tous TAUTOTNTA.

What is religion?

Religion is a historical artifact that different social actors use for different
purposes: fo classify certain parts of their social world to celebrate, degrade or
thearize them. Religion is an item of rhetoric that group members use to sort
out their group identities.

Eikéva and tnv
€yKaTAOTAGN TNS
ONTIKOUKOUGTIKNAS
€IKACTIKAS NapdoTa-
ons ““TefeToupyia kai
MNapdoracn’ otn Xtod
Aioxufou, oTis 22
DeBpouapiou 2009
otn Aeukwaia.

Installation view

on “Ritual and
Performance’’ at Stoa
Aeschylou, on the 22
of February 2009 at
Nicosia.
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LYNNOIH pe épya xadfitexvov 01 omoiol mpaypatedovtal Tnv avdykn Xa1 Tnv 1kavotnta tou avBpwmou va dnpnoupyei
yniva xavddia emxo1vewviag amnokAe1o0Tikd Kal f6vo yila va IIPoCEYYioel To PN opato HEPOC TOU CWHATOC TOU, TNV WPUXN.

Empedntec tng opabikiic eykardoraonc eival o Xapddaproc xal n Bdow Yepylou.

A COLLECTITON of artist’s works that contemplate the human need and ability to construct earthly communication

channels merely to reach the invisible part of the human body... the soul.

B. EYPQMNH

Movréflo yio éva clyxpovo,
BpnokeuTikd xwpI0

“...'lows o€ kapid aAdn enoxn

va pnv ATav T660 GNHOVTIKG va
KOTOVONGEI KAVEis TIS BlapopeTikes
Bpnokeutikés napadoagels kal va
avaznTigel avapesd Tous Ta kovd
kal pe cuvéneia enavaiapBavépeva
potiBa, Ta onoia Ba.pnopovoav va
anoteféagouv Tis BAoels yia pia
€1pnvIKA ka1 appovikn zwn. KoBaos
nafeboupe yia pia auteEolala,
naykoopIa KoIVATNTa - pid
‘navavBpwnivn oikoyévela’ nou

v NOpEXe| 106TIPES Kal oTaBepES
ouvBnikes zwns yia 6Aous -
npooBiénoupe aTis Bpnakeies avd
T0 Naykaopio, yia va dwoouv To kadd
napdderypa ws npos Tis akies kal TIS
UpXESs Nou €ival anapaitnTes yia Tn
dnpioupyia evés TéTolou kGOpOU".

0 dp Keith Daniel Kahn-Harris €iva
UPXITEKTOVAS KOl EPYGOTNKE NAVW O
pia peném (nou xpnpatodoTiBnke
and To NORFACE) n onoia iepeuvoloe
TN 0XE0N TOV VEWV e T Bpnakeia
kai Tnv enibpacn nou eixe atnv
TOUTGTNTA TOUS KaI GTN GXEGN TOUS HE
TOUS 00TIKOUS X@POUS 6nou zolaav.
To povrédo autd Atav n kadfITeEXvIKA
TOU NpdTacn yia Tn peAETN, n onoia
npaypatonoinBnke otn NopBnyia,
and to Mdpio Tou 1997 péxpi Tov
OkTwdBpio Tou 2008.

HNA

Mia ppdon s Louise Bourgeois
kaTd Tn dIGpKeIn Hias 6UZATNGNS
nou eixe pe Tov natépa Tns 1o 1948,
pe Bepa Tn oxéon pPeTaEU Téxvns,
paBnpatikav kal Bpnokeias.
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N. EURDPE

Model for a Contemporary
Religious Village
“...perhaps at no other time has it
been more impartant to understand
diverse religious traditions and to
seek common and consistent themes
that can become the hases for peace
and harmony. As we strive for an
independent world community - a
‘family of man’ providing equitable
and sustainable living condifions to
all people- we look to the world’s
religions to exemplify the values and
principles needed to create such a
world”,

Dr Keith Daniel Kahn-Harris is an
architect and worked on a project
(Funded by NORFACE) that investi-
gafed young people’s engagement
with religion and its impact on their
own identities and their relationship
to the urban spaces within which
they live.

The herewith model was his artistic
proposal for the above project which
took place during the period March
1997-October 2008 in Norway.

USA

A Louise Bourgeois phrase that was
coined during a conversation she
had with her father in 1948 concern-
ing the relationship between art,
mathematics and religion.

Curators of the herewith group-show installation are Ch. & V. Sergiou

MOORE* HOND

KAPAIBIKH

Zoe ki doe Tous dililous

va neBdvouv (1973)

... L10 Zav Movik, o Mnovt
diakantel Tn Buaia Bouvrou Kal
owzel Tn ZoAiTép.
Juyypaepri/oevdpio: lan Fleming
JknvoOeaia: Guy Hamilton
Eykatdataan: Xapdiapnos kai
Bdow Zepyiou (2010)

CARIBBEAN

Live and Let Die [1973)

...in 5an Monique, Bond infer-
rupts the voodoo sacrifice and
saves Solifaire.

Novel/5tary by lan Fleming
Directed by Guy Hamilton
Installation by Ch & V Sergiou
(2010)

OIBET

BiBetavds Boudiopds -Ta Tdvipas
Tou Gyuto. MayvntopwvriBnke To
1972, oto Gyuto Tantric College
Dalhousie, Himachal Pradesh.

Xtov BiBeTavo Boudiops, To TdvTpa
€ival To aVOTEPD NVEUPATIKG
povondr. Avti va evoxonolei i

va npoonaBei va katanvitel Ta
avBpaniva ndBn, enioTpatelel 6An
TNV EVEPYEID NOU Nnydzel and auTd,
He oTOX0 TNV NveupaTiki avefiEn Tou
avBpdnou. Eneidn o1 TefeToupyies
OTO TAVTPO €XOUV GKONa va
odnynoouv oTn PATICN, T GTOIXEIO
MoU XpNGIPON0IE( - 6NWS N HOUGIKA
kai n yadpwdia - éxouv onpaaic nodu
nEpav Tns NENEPUCHEVNS 1oBNTIKNAS
anddauans.

HNA

KdBe npwi, o Woady Allen kdBel

TNV pnavava Tou 6 QTG KOPHATIO.
MoTever 611 av Tnv kAYel oe €81 N
OKT® KOPHATIO, KATI KOKG pnopEi va
oupBei. “To Eépw 6T Ba ATav evrefms
CUMNTOHATIKG av dev Tnv ékoBa oe
€NTA KOPHGTIO KOl N OIKOYEVEID pou
okaTwvoTav o€ nupkayid”, Ael.

“To avmidapBdvopar 611 Kavévas
ouoxeTiopos bev Ba pnopoloe

va yivel avdpeoa ota 600, afdd
Eepere, T0 0ioBnpa evoxnis Ba ftav
unepBorikd peydno yia va To avretw,
€701 €ival eukoAdTepo yia péva va
guvexiow va k6Bw Tnv nAiBia pnavdva
Hou oTa EQTa”.

Titdos: Zavras pe éva Kevo (To £kTo
i To dydoo koppdti Tns pnavdvas)
KaAditéxvns: Cosima von Bonin
(2006)

YAikd: Tudo, yuadi, adoupivio
Extélnke atnv Friedrich Petzel Gal-
lery, atn Néa Yopkn

TIBET

Tibetan Buddhism - Tantras of
Gyuto. Recorded 1972 at Gyuto
Tantric College Dalhousie, Himachal
Pradesh.

Tantra is the highest spiritual path in
Tibetan Buddhism. It uses the energy
of all our passions for spiritual
growth, instead of attempting to
suppress or condemn them. Since
fantric rituals are intended to open
the practitioner to enlightenment,
their elements - including music

and chanting - have significance far
beyond the limitations of aesthetic
pleasure.

USA

Woody Allen cuts his banana into
seven slices each morning. Six slices,
or eight, and something bad might
happen.

“| know it would be total coincidence
if | didn't slice it into seven pieces,
and my family were killed in a fire”,
he says. "l understand that there
could be no correlation, buf, you
know, the guilt would be foo much
for me to bear, so it's easier for me to
cut the stupid banana”.

Title: Living with a void (the sixth or
the eight banana slice).

Artist: Cosima von Bonin [2006)
Materials: wood, glass, aluminum
Exhibited in Friedrich Petzel Gallery,
New York



BENEZOYENA - AYLTPAAIA
“... 01 pdokes pas divouv Tn

d0vapn va PETAHOPPWVOUE TOUS
€0UTOUS JI0S KAl JOS EMNITPENOUV Va
avTikaBioToUpE pio npaypaTikeTnTa
pe piav andn. e Tefikn avaiuan, pas
BonBouv va katavencoupe kaduTepa
nolol NPayHaTIKG EipacTe nicw and
TOUS pofous/pGokes nou popdpe
k@Be npwi kai nou Bydzoupe kdBe
Bpddu, aTa dvelpd pas”.

Nepiodiks LORE, (rop. 39, ap. 3
(®Bivénwpo, 1989), ge. 2-9), A ben-
efit of museum membership. @1396
Milwaukee Public Museum, Inc.

KINA

To “BiBdio Twv Aflaywv”, nou
BewpeiTal To apxa16TEPD GTOV KOGHO,
nepI€xel 6An TV andkpu@n cogia
s Avatodns. Eixe ypagrei npiv

and 4500 xpdvia, and Tov npaTo,
puBiko autokpdropa Tns Kivas,

Tov Fu Xi, kai To nepiexépeve Tou
eppavioTnke ws Anokdduyn oTo
kaBouki pias 1epis xeAmvas, HE TN
Hopen eEdypappns ypagns. Moddés
(opés éxel xpnoipgonoinBei yia Tnv
npognTeia Tou péAfovTos, PECW pias
TefeToupyikis diadikaoias.

To BiBAio iTav dyvwato oTn Adon
péxpi o 1882, dTav peTappdoTnke
ota Ayyrikd and Tov BpeTava
enigTApova Kai akadnpaiké James
Legge, o onoios Tou édwae Tov TiTO
“To lepd BiBAio Tns Avatodns”.

To yAunTd nou éxel ws avagopd 1o
“BiBfiio Twv Afdaywv” Tou Fu Xi eival
€pyo Twv XapdAapnou kai Bdows
Lepyiou.

VENEZUELA - AUSTRALIA
*“Masks encourage us fo transform
ourselves, and empower us fo do so.
They permit us fo replace one reality
with another. They can ultimately
provide us with a befter understand-
ing of who we really are behind the
role/masks we put on every morning
and take off every night in our
dreams”

LORE magazine, {vel.-39, no.3-(Fall,
1989), p. 2-9), a benefit of museum
membership. @1996 Milwaukee Public
Museum, Inc.

CHINA

The *Book of Changes’ describes
all the secret wisdom of the East and
is considered fo he the most ancient
book in the world. It was written by
the first mythical emperor of China,
Fu Xi, 4500 years ago and its content
was Revealed to him on the shell of a

holy turtle, in the form of hexagrams.

The book was used commonly to
reveal future events and the process
was ritualistic.

The book was not known to the west
until it was translated into the Eng-
lish language in 1882 by the English
scholar James Legge, and he called it
“The Sacred Books of the East”

The sculptural ref. to Fu Xi's “Book
of Changes” was made by Ch. & V.
Sergiou.

ATTAIA

“Tevikd éxel anodeixBei ot

o1 Bpnokeies gival and Ta nio
avBekTikG - av emdeitouv Biapkn
NPOCOPHOCTIKGTNTA - KOIVWVIKA
@aivepeva. And Tn aTIypn

nou Ba eykaBidpuBodv kai B
npocappoaToly noAImopIKG, andvia
etafieipovral i eykatafeinovral
navrends. H poipa Tou eAdnvikou kai
TOU pwpaikol nayaviopod.anoTedei
piav evrunwelakn eEaipeon o’
auTdv Tov kaveva, agou o BpiapBos
TOU XpIGTIOVIGHOU - napdio nou
ouvodelTnke and enifexta davela
K0l GUYKPITIKES OUppitels, Tooo o€
16€€s 600 Kl 6TO TEAETOUPYIKO -
OvTws onpatoddTnae Tnv eEapdvion
pias nofuBeioTikAs BpnokeuTIKAS
TAENS nou gixe KUPIOPXAGEI yia pia
xiflieria”. . M. Cornford

0 Francis Macdonald Cornford
(27.2.1874 - 3.1.1943) fitav évas
Ayyfos enioTipovas kai NoINTAs.

And 1o 1899 Arav pedos Tou Trinity
College oTo Cambridge kal and To
1902 diaTnpoloe ekei navenioTNpiakn
€6pa. To 1931 avaknpuxBnke
koBnynTis apxaias @ifogogias Ka To
1937 etenéyn péos Tns Bpetavikis
Akadnpias. NupgeiBnke Tnv noitpia
Frances Darwin, kdpn Tou Francis
Darwin kai eyyovn Tou Charles
Darwin, n onoia €yive yvwaTni pe To
eniBeTo Tou ouzlyou Tns. AnékTnoav
névte naid1a: Tov Christopher, Tnv
Clare, Tn Helena, Tov Hugh ka1 Tov
nointn John Cornford.

ENGLAND

Religions have generally proved

to be among the more durable - if
endlessly adaptive — of social
phenomena; once institutionalized
and culturally elaborated, they are
seldom eradicated or abandoned
altogether. The fate of Greek and Ro-
man “paganism” provides a striking
exception to that fendency, for the
triumph of Christianity - although
accompanied by selective “borrow-
ings” and syncretic fusions in both
thought and ritual - did enfail the
eclipse of a polytheistic religious
order that had reigned for more than
a millennium. The saciological issues
raised by that fact alone provide suf-
ficient warrant for renewed attention
by social scientists in a field that

so captivated the founders of their
disciplines. . M. Cornford

Francis Macdonald Cornford (27
February 1874 - 3 January 1943)

was an English classical scholar

and paoet. He was a Fellow of Trinity
College, Cambridge from 1899 and
held a university teaching post from
1902. He became Laurence Professor
of Ancient Philosophy in 1931 and
elected a Fellow of the Brifish Acad-
emy in 1937. He married the poet
Frances Darwin, daughter of Francis
Darwin and granddaughter of Charles
Darwin — she became known under
her married name. They had five
children; Christopher, Clare, Helena,
Hugh, and the poet John Cornford.
Matthew Chapman is their grandson
through Clare.

OPAMATA

AxoflouBavTas To povondri Tns
nveupatikis agunvians, n Mapia
EPXETOI AVTIPETWNN PE EVa
pépos (eninedo) s wuxiis Tns,

VISIONS

Along the path of spiritual awaken-
ing, Maria is confronted with a piece
(level) of her soul, reflecting on pa-
per with her own fechnique through

‘Epyo Twv Xapddapnou unoTUNMVOVTAS GTO XaPTi, HE TN specially selected colours, a taste of
kai Bdows Yepyiou dikn Tns TexvoTponia kai pe E181kd her world.

emfeypéva xpopata, pia yebontou  Artist: Maria Malliotou
An artwork by kdopou Tns.

Ch. & V. Sergiou Kadditexvns: Mapia Madigtou



IXPAHA / ISRAEL

Travelism

Kadfiréxvns: Aolns Xatzniwdvvou
Artist: Louis Hadjioannou

NOYBIA

Mpiv and 5000 nepinou xpovia,
unnpxe éva niodaio Kal 16XuUpa6
¢Bvos, 1o Bagideio Tou Kas (n apxaia
Noupnia), nou anotefoloe pia
pnTponofn Tou noAmicpol Kal pia
peydnn oTpami@TikA GUvapn oTnv
Agpixn. MigTedeTal 611 01 KATOIKOI TNS
Nubia fitav n npatn avBpanivn puin
oTn yn kai 671 noAAd and Ta nBn ka
TIs napudocels Tous uioBeTABnkav
and Tous apxaious AlyunTious.
[lpdagara, €vas dvrpas and Tn Nubia,
TOU onoiou n oUzuyos eixe neBavel,
ZATNOE and To payo Tou xwpiol va
dnpIoUpYNCEI Kal VO EVEPYONOINGE!
Hia KaTaoKeUn - WuxIike clvaeopo.
01 kdroikol Tns Nubia nioTetouv oTi
@TNV NEPINTWGN NOU 0 £vas and Tous
guzUyous neBdvel, autod Tou eidous
o1 kataokeugs BonBolv va Siatnpeital
N GXE0N 0TO YPUXIKG eninedo.

To yAunTd “Aryel” ws pia evepyos
“nveupaTiki pnxavA” petd To Bdvaro
ka1 Tou BelTepou ouzlyou Kal PeTd
TNV npodiayeypappévn enavévuon
TWV EVEPYEIOKAV DUVAPEWV TOU
zeuyapiou.

To cuyKekpIpEVO, Pn EVEPYO CAPEPT
yAunto, eixe napayyenBei yipw oTo
1870, atnv nepioxi Wadi Halfa tou
Bdpeiou Zouddv, ka1 €dnEe yupw oTo
1890.

NUBIA

Around 5,000 years ago, a rich and
powerful nation called the Kingdom
of Kush

(Ancient Nubia) was a centre of cul-
fure and military might in Africa.
The Nubians are believed to be the

first human race on earth and most
of their customs and traditions were
adopted by the ancient Egyptians.

A male Nubian, whose wife has
passed away, asks the village-
sorcerer to create and fo energize a
‘soul-hinding’ creation.

Such an energized construction,
Nubians believe, helps to sustain
the relationship atf the soul-level, in
the event of death of one of the two
individuals.

The energized sculpture “expires” as
an active “spiritual engine” affer the
death of the second individual and
after the destined re-unification of
the couple’s energies.

The herewith in-active sculpfure was
commissioned around 1870, in an
area called Wadi Halfa in North Sudan
and expired around 1890.

EANAAA / GREECE
0Ayios Bagifleios,
BuzavTivn ikdva.
Agios Vassilios,
Byzantine icon.

NEPOY / PERU
Eidanio apxaiou
B0l Twv ‘Ivkas.
Inca’s ancient god
idol.

A Sucred § 4
. Ollies ”ru}‘,:.‘”m;
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KAMEPOYN

To Afo-A-Kom, n €ikdva evis
dyvwotou Baoifid Tou Kapepodv -
Owous 150 ek. — €ival eva and Ta
1ep6 o0pBona Tns xdpas. To 1966
gixe kAangi, kal To yeyoves Tns
anwfelds Tns npokdieae TauTéxpova
€va aicBnpa anadeias TauTéTNTAOS
avdpeoa oTous nepinou 30.000
avBpdnous nou anotefolv To
Baaineio Tou Koy, évav guieTikd
Bufaka oTo BopeloduTiké TRApG
s Opdanovdns Anpokparias Tou
Kapepouv. H eikéva BpéBnke okt
XpOvia apyeTepa, Kai n ENIGTPOPN
Tns é@epe Eava Tnv nveupaTiki
yarnvn aTo Bagifeio Tou Kop kal
Tous avBpmnous Tou.

CAMEROON

The Afo-A-Kom, a 5-ft image of an
unknown king, is one of Cameroon’s
sacred symboals. [t was stolen in 1966
causing a sentiment of lost idenfity
amongst the approx. 30,000 people
who constitute the Kom Kingdom, a
tribal enclave in the north-western
part of the Federal Republic of Cam-
eroon. Ifs recovery 8 years later and
its refurn to ifs rightful owners has
brought a sense of spiritual calmness
to the country and its people.

APABIA

To “Mrvupa” eival pio Tpiwpn Taivia
Tou 1976, pe Bépa Ta npoTa Xpovia
Tou loAdy. O oknvoBerns, Al-Akkad,
oeBopevos To 611 n 10Aapikn Bpnokeic
dev emITpENEl TNV ANEIKGVIGN TOU
Mwdped, anépuye navreAws va

kAvel kdvel TETOI0 GTNV TaIViD TOU.
Enénete va deitel dAda npécwna va
Tou aneuBivouv To Adyo KoIT@VTaS
kareuBeiav otnv kdpepa, deixvovras
€701 011 pufoloav pe Tov MpogiTn,
TOU onoiou Gpws oUTE Kav n gwvn dev
OKOUGTNKE.

Mapéna autd, kai napd To yeyovas ot
10 naveniotipio Al-Azhar eixe ddoel
TNV €ykp1on Tou yia Tnv npoBofn Tns
Taivias, o Al-Akkad avTipetdnioe

TIS opylopeves BiadnAwaoels
Hougoudpdvawy, ol onoiol dev gixav
bel pev To @iy, unéBeoav woT6o0
611 8o Atav npoaBAnTiko yia Tov
MpognTn. Ze Bidpopes xwpes
pafioTa anayopedtnke n npoBofn
TOU, EVK 0 oknvoBETns BéxBnke
aképa kal aneifés yia T zwn Tou.

‘Otav npoypappatioTnke n npepiépa

NS Taivias atnv ApepIkA, yia Tis

9 Mapriou 1977, pic opdda pe
apxnyo Tov Hamaas Abdul Khaa-

lis karéAaBav kanoia kTipia oTnv
OudaiykTov ka1 nhpav 134 oprpous.
H karainyn katédnEe oe avraiayn
nupoBodicpdyv, and Tous onoious
okoTdBnkav €vas dnpoaioypapos Kal
€v0S 00TUVOHIKGS, Kal nAnydBnke o
Marion Barry - o onoios dUo xpovia
apycTepa €yive drpapxos Tns
Oudaivykrov. Eva ané Ta armpara
TWV anaywyéwv ATav va anayopeuTef
n npoBon Tns Taivias. Evas and
auToUs pafioTa, cUpQwva He
dnpoaioypdepo nou BpiokdTav atn
gknvn, €ine 0TI znToloE EYYURGEIS
ano Ores Tis xdpes 0TI Bev eNpokeITo
va npoBinBei noté, diagopeTikd Ba
npoxwpouoav o€ EKTEAETEIS OPRpwV.

ARABIA

“The Message’ was released in
1976. It was a three-hour film about
the early history of Islam. Taking info
account Islamic teachings, Al-Akkad,
the director, was careful about not
showing the Prophet Muhammad,
peace and blessings be upon him,

in the film. Rather, he showed other
characters interacting with him by
looking info the camera and ad-
dressing it directly to indicate they
were falking fo the Prophet. Even the
Prophet’s voice was not heard.
Al-Akkad faced angry demonstra-
tions against the movie by Muslims
in New York, who had not seen it, but
assumed that it must be depicting
the Prophet. The filmmaker received
death threats, despite the fact that
Al-Azhar University had given the
film their seal of approval. The film
was hanned in several countries.
When the film was scheduled to
premier in the U.5 on March 9, 1977,
a group led by Hamaas Abdul Khaalis,
seized several buildings and fook
134 hostages in Washington, 0.C. The
takeover led to the fatal shootings
of a journalist and a police officer,
and the non-fatal shooting of Marion
Barry, who would become mayor of
Washingtan, D.C. two years later.
One of their demands was to prevent
the release of the film. One of the
hostage-takers specifically said,
according to an on-site reporter, that
“he wantfed a guarantee from the
whole world it will never be shown
or they would execute some of the
hostages”.



KINA

rmv Kiva, pe Tnv ovopagia “@id1”
anokadeiTal évas diaBantos Kivezos
fAnaTns (1 opdda AnoTdv) nou pa edd
ka1 30 xpévia aTn xwpa. Bewpeital

o nio nioyaios dvBpwnos (1 opdda)
ns Kivas, av kpivel kaveis and Tnv
atio Tov apxaiwv, BpnokeuTiKOY
QVTIKEIPEVAV NOU EXOUV KAEWEI, Kal
T0 onoia dev éxouv BpeBei note.

To yAunTd nou avagépetal oto “0id1”
eival épyo Tns Rania Ho. Itdx0s Tns
pE auTd To Epyo ATav va unodeitel
o071 n Bpnokeia Exel kanola enidpacn
o€ évav dvBpwno pove av autds Tnv
anobdexeral ws 10€a. Mo enTd xpovia
Twpa, n Rania Ho - kdpn Kivézov
pETAVAOTAV N onoia yevvABnKe kal
peydiwoe oto Lav Ppaveioko - z&l
oTo [ekivo, 6nou Siatnpei pia pikpn
ykadepi kovTd oe Evav and Tous
GNHOVTIKOTEPOUS vaoUls Tns nofns.
“To yeyoves 6 eipal Kivezo-
Apepikavida kdver mo elkofio To v
fAeIToupyd ws NapaTnpnTAS TOU TI
npaypatikd cupBaivel, yioTi gipa
kapougAapiopévn”, eine. “AuTd
Opws dev onpaivel 6T katadaBaive
kafUTepa TI OKEPTETAI 0 KOGHOS .
Kai 8pws, n aapavrdxpovn Ho
anofapBdvel To péflo Tns ws
UOUTOAIVTEP OE PO KOIVAVia nou,
onws fAéel, emdeikviel 1B1aiTepo zAno
oTnv npoondBeia va avapoppuoel
Tov €auté Tns. H Ho nopouaidzel
dikd Tns €pya, aAdd kai aAday,
Kivezwv kai Eevav kadfiTexvay, Ta
onoia naizouv pe auTrd TNV Tdon Tns
KIVEZIKNS KoIvwvias va Beonoigi
ToV Biopnxavikd HovTEPVIGHO.
Ldvras pdaiota and noAd KovTd TIS
OTPATIWTIKES NOPEAGaEIS and Tn pia
K0! TN (OUTOUPIGTIKA OPXITEKTOVIKA
and v difn, xapakTipIoe Ta Epya
NS - 6nws eva o1vTpIBAvi nou TpéXxel
ndvw oTn GTEYN Tns ykafepi Tns kal
€va Tpanézi and XapTévi To onoio
KpaTd pia pndia Tou NIyK NoyK GE
aigpnan - aav éva e1pwvike axonio
NAve 0TS «UNVWTIGTIKES 1810TNTES
TNS OKOTANOUGTNS EPYOGITS>» Kal
pio pdrain avridpacn anévavr oTIs
napdroyes epneipies nou polpdzeTal
JIE TOUS YEITOVES TNs, 01 onoiol
napakofouBolv Tov kdapo TOuS va
perafddooeTal cuvexds pnpoaTd
ota pdmia Tous. “To va zels oTnv
Kiva oe avaykdzel va enavekTipds
T ndvra”, A€el, “npdypa pepIKES
popés duokono kar eEavTAnTIKG,
adfd Tis nepIooOTEPES POPES AKPWS
d100kedaOTIKG Kal dIOQWTIOTIKG”.

CHINA

“The Snake” is a well known Chinese
thief (or Chinese organisation] who
has been active the past thirty
years. One is considered the richest
individual (or group of individuals) in
China according fo the archaeological
religious artefacts that were stolen
under One's name and were never
recovered.

The sculptural-ref. to “The Snake”
was made by Rania Ho.

Her aim was to exemplify the fact
that religion has an effect on a hu-
man being only:if one is susceptible
to the idea of religion.

For seven years Rania Ho, the
daughter of Chinese immigrants born
and raised in San Francisco, has lived
in Beijing, where she runs a small
gallery near one of the city’s main
temples. “Being Chinese-American
makes it easier fo be an ohserver

of what's really happening because
I'm camouflaged”, she said. “But it
doesn't mean | understand any more
what people are thinking”.

Still, Ms. Ho, 40, revels in her role as
oufsider in a society that she says is
blindly enthusiastic about remaking
itself. She creates and exhibits work
by both foreign and Chinese artists
that often plays with China’s fetish-
isation of mechanised modernity.
Because she lives so close to military
parades and futuristic architecture,
she said that her own pieces — like
water fountfain gushing on the roof
of her gallery and a cardboard fable
fthat levitates a Ping-Pong ball —
chuckle af the “hypnotic properties
of unceasing labour”. She said they
are fufile responses to the absurd
experiences she shares with her
neighbours, who are constantly
seeing their world transform before
their eyes. “Being in China forces
one to reassess everything,” she
said, “which is at times difficult and
exhausting, but for a majority of

the time it's all very amusing and
enlightening”.

N -T- F- V (2010)

H Mn-Beatpikn-Maparipnon-
lNpoc®nou pnopei va
EMNITPEYEI GE KANOIOV v
dieloduoel péoa aTo €idwnd
TOU KOl VO OVTIKPICEl

Hio NpaypaTIkéTnTa Nio
npaypaTikn and To Gvelpa TNS
ynivns zwns.

Eykatdataon: Xapdiapnos kai
Bdow Zepyiou (2010)

N-TFV (2010)
Non-Theatrical Face Viewing
may allow one to penetrafe
through one’s own epidermis
and to encounter a reality
which is more real than the
dream of earthly life.
Installation by Ch & V Sergiou
(2010)

MMAAI

Mahakala. Zrov BiBeTave Boudiopd,
0 Mahakala (oTa 81BeTavd Gonpo), o
Méyas Malpos Beds Ts YnepBatikns
Eniyvwons, nopioTdveral oav jiio
opyiopévn 1 kol Baipoviki, Bedtnta -
évas @aivopevikd napddokos Tponos
va nopIeTavels kAnolov nou anoTenei
ekdnlwan Tns peydnns eucnioxvias
Tou Beol Bouda kal évav and Tous
KUPIGTEPOUS UNEPOONIOTES TNS
didaokanios Tou.

01 800 ubatoypagies eival Epya
dyvworou, vaiyp kadfiTéxvn oty
Ivdovnaic, Tov apxav Tns dekaeTias
Tou '80.

BALI

Mahakala. In Tibetan Buddhism, Ma-
hakala (Tib.: Gonpo), the Great Black
Lord of Transcending Awareness,

is depicted as a wrathful, even de-
monic deity- a seemingly paradoxi-
cal way fo depict one who is both a
manifestation of Lord Buddha's great
compassion and a principal protector
of his teachings.

The two watercolours were made by
an unknown naive artist in Indonesia
in the early 80s.

IEPBIA

0 Ouadokunpios kaddiréxvns Glyn
Hughes [yev. 1936) eixe oxedidoel
€va Tépas Tns aepBikns, 10AapIKAS
Bpnokeias. H avdpiEn Tou kadfiTéxvn
OTNV £YKATAGTAGN NOU NOPOUCIGZETA!
€da nrav éppeon. O idios bev
GUHEpizeTal TO €vTovo evBiagepav
Twv Lepyiou yia Tnv avBponivn
Onapén (6nws auTd neprypdpeTal
onv ékBeon) oute Tov anaoxofei n
niBavatnta UnapEns pias evepyeiakns
0VTOTNTES NOU Va cUpNANPAVE! T
uiiké avBpwnivo copa.

SERBIA

The Welsh/Cypriot artist Glyn
Hughes (b.1936) has adapted and
has redrawn a religious Islamic
Serhian beast. The artist is indirectly
involved in the herewith installation.
He does not share the Sergiou’s in-
tense concern about human existence
(as this is described in the exhibi-
tion) nor does he care to contemplate
the possibility of any related energy
entity that may complement the
human body.



H WYXH otn yAivi Tns didoTaon eival pio ouaia
He povadikd xapakTnpioTikd, n onoia eEaprdTal
and To avBpanivo cwpa. KaBopizel Ta e1dika
XUPOKTNPIOTIKG €vos avBpwnou Kal undpxel oe
Hop@n evepyelas npiv and Tn ynivn unap€n Tns.
Lupnnékeral pe To puano oto epBpuikd oTddio
Tns avBpanivns dnpioupyias kal n ouzeutn Tous
gival andAutn.

Kata Tn yévvnan, n yuxn eivar andduta
etapTnpévn and To cwpa-@opEa yia Tn yAva
Tns, TpIgdiGaTaTn undaTtacn. To CWHO HETOPEPEI
nAnpo@opiakd ufika To onoio NEpIyPAPEl

H10 CUYKEKPIPEVN, Yewypagikd kaBopiopevn
nofiTioTikn cupnepigpopd. Kar autoBoudws
€NIAEYEI TOV GUYKEKPIPEVO YNIVO KDIKO
(DNAJ,apou npolindpxel Tns yiivns evowpdtwons
kol eAevBepa eméyel kal To cwpa nou Befel

va epypuxaael. Méoa aTnv KoIvA Yuxo-0wpaTikn
oupBiwon dnpioupyouvTtal didpopes kaTaoTAoEls
(o1 onoies ouxva epniékouv kar dAda avBpaniva
6vTa), o1 onoies napdyouv evépyeia. AuTés ol
EVEPYEIOKES OTIYHES OVOHAZOVTAI KEPNEIPIES.
H EMIETP1A pnopei va ndpel Tn popgn
onolaadnnote dpactnpidTnTas A pofou nou

H 18éa Tne epmeipiac

eniTpénouv aTo avBpanivo ov va znoel pia
NpdéEn Mivns AidoTacns (MTA). AuTi n evépyeia
diavépeTal péoa and Tn dnpioupyia kavaniwy,
yia va ekunnpeTiael TIs avaykes noAdandav,
Bacikav okonwv.

A. H ENEPIE1A npuTapxikd xpnoiponoieital
ano Tnv Yuxn Tou CUYKekpIpévou avBpmnivou
OVTOS Y10 VO WPIHGCEL.

B. H ENEPIE1A ugpnveral va anoppognBei
ano To KoIvwvIKe dikTuo yia Tn diatApnaon

Tns unapéns Tou avBpwnou ws enions Kal Tns
opyavwpevns ynivns unodopns, oUTws WOTE va
ouvTedeaTolv kar aAnes MMA

[ H ENEPTETA cgrivetal va anoppognBei
and To andduto Ov (to Bed) yia Tn cuvéxion Tns
unaptns Tou 6rou.

H gidotevia Tns wuxns péoa oto avBpanivo
owpa eival neplopiapévns didpkeias, ekaitias
TNS avVIKavATNTAS TOU 0WUPATOS VO ano@uUyEl

™ ynpavaon. H emBiwon 6pws Tns yuxns atov
ndavATtn diaoganizeTal and Tnv IKaveTNTd TNS
VO EVOWPOTWVETAI OE VED OWHPO-(OPED PEDD
and Tn diadikaagia Tns peTEVOAPKWONS Kal TNS
avayevvnans.

META TO 8 ANATQC Tou owpatos, n Yuxn
peTevaapkwveTal autoBoufws oe véo ompa.

H wuxn diaTnpei Ta id1a xapakTnpIoTIKG KaTd TN

Hakpd didpkelo Twv avayevvnoewy Kal gival
ikavn va avTidngBei To xpdvo ypappikd. Aute
diaapanizel To KTioIHO p10S GEIPAS NG EPNEIPIES
nou Ba Tns eNITPEYOUV va PTACGEI GTNV 1GTOPIKN
wpipavan.

Enions n 8iadikacio autn Ba enitpeyel Tedikd
atnv yuxn va ekefixBei kai va avedixBei
Iepapxika atnv eEw-ynivn didaTaon, npdypa

nou emiTpénel dfes — A1yGTEPD WPIYES YUXES

— VO OUVEXIOOUV VO PETEVOOPKWVOVTAI KOl va
wpIpdzouv.

‘lows n anéfuTn cogia pnopei va odnynoel

aTnv anddutn epneipia, n Yuxn va evalei

pe o andfuto Ov, péow pias nodudidoTarns
di1adikaaias kai va pnv anairouvTal aides
nepiodol avapovns O€ TETOIES KOGHIKES NEPIOXES
onws gival n yAivn 8140Ta0N NOU KATOIKEITAI

ano Ta avBpwniva 6vta. Yné auth Tnv €vvola,

0 okonas Tns diadikaaias eival n enitevtn Tns
anefdeuBepwaons and Tn cupaTaTNTa.




The cencept of experience

A SOUL, on earth, is a human-dependant entity
with unique qualities. It determines a person's
special character and exists within the human
body, in the form of energy.

It incorporates itself in a human being at the
embryonic stage of human development. The
soul conjugates with the brain of the human em-
bryo prior to birth and their unification becomes
indispensable.

At birth, the soul is totally dependent on ifs host
(the human body)] for its earthly, three dimen-
sional, existence. The body carries ONA informa-
tion that describes a cerfain geographically-
pooled cultural behaviour. The soul becomes
infentionally frapped into the particular earthly
code, since it exists before its earthly incorpo-
ration and freely chooses beforehand the body
that it wishes o animate. Via their common
existence on earth, various situations are gener-
ated (very often involving other human beings)
to yield energy. These energetic moments are
called ‘experiences’.

THE EXPEATENCE may take the form of any

activity or role that lets the body/soul relation-
ship (human] to live through an Earthly Dimen-
sional Act.

This energy is distributed via the creation of
channels to feed the needs of various central
sources:

A. THE ENEAGY is primarily utilised by

the soul of the actual human being in order to
mature.

B. THE ENEAGY is allowed to be absorbed by
the society network in order to sustain or fur-
ther enhance the existence of the actual human
being as well as to sustain the survival of an or-
ganized structure, namely the ‘society’, thereby
supporting the genesis of more experiences.

C. THE ENEAGY is allowed to be absorbed by
the absolute being (the God), in order to sustain
the existence of everything.

The soul’s existence within any human body is
limited by the body’s inability to avoid ageing
and degenerating.

The soul’s viahility on the planet is, however,
ensured by its ability to incorporate itself info
a new hody, via the process of reincarnation and
rebirth.

Definit

AN AFTEA-DEATH process takes place that
results in a renewed voluntary communion of the
soul and another host-body. The soul sustains
the same characteristics during the long pro-
cesses of rebirth and is able to realise hosting-
fime in a linear manner, in order to be able to
build-up a series of experiences that will allow
it to historically mature.

The aim of the historical process is to eventually
enable the soul to step up the hierarchical lad-
der of the extra-terrestrial cosmos and to serve
the regenerating process that will enable other
less mature souls to continue further hosting
and acting.

Perhaps absolute wisdom may lead fo the ahso-
lute experience of unifying with the Absolute Be-
ing via multi-dimensional processes that do not
require corporeal hosting and acting periods in
such cosmic areas and dimensions as the terres-
trial ones inhabited by humans. In this regard,
the purpose of the process is also the achieve-
ment of freedom from corporeality.

on of ArtWark
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IMHAAICTPA®TA
CAVE PAINTING

YEANTACAETKTEE
XTH ZQOH

MI1AZ TETANQYAAL
BOCKMAAKS

IN THE L1FE STCAY
OF A BUTTEAFLY
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H 13¢a Tou aneteAéspateg

H MPA=H MHINHE A1AXTAIHE eivai To anotédeopa
Hias epnelpias nou Bidvel o GvBpwnos-npuTaywviaTis. Mia
TéTola NpGEn odnyei otn dnpioupyia evés anoTedéopaTas
nou Ba yivel 0 unogopeas evépyelas, oUTWS WOTE TO
anotefeapa va AeToupynoel oav ouvTeNEaTAS 1GOTIPOS HE TN
OUYKEKPIHEVN EQNEIpia.

To “onotédeopa” diatnpei anoBepaTa evépyeias Ta

onoia cuveldnTonolouvTal pEow npékAnans Tou puafod

TOU NpWTaYWVIGTA A Tou puafod Tou Beatn. Kai kdBe
“onotéfecpa” epnAekeTal pe Tn yAivn 1aTopia.

Auti n 1oTopIkn unodopn cucowpelEl EVEPYEID GTO XPOVO,
n anedeuBEpwaon Tns onoias evepyonolgiTal peoa and Tnv
KaTavenon Tou anoTeNEGHATOS NG TOV NPWTAYWVIGTA 1 TO
Beatn. Itn yAivn avtidnyn, autds o Tpanos anedeuBepwans
evépyelas pnopei va katadntel BeTikd, apvnTiké i oudeTepo
npéonpo oTov npwtaywvioTA, To Beath i Ty KoIvevia.
QoTdoo, oTn peTagualkn avridnyn, o Tponos vonons Tou
“onoTeféopatos” éxel okono Tnv eEw-yAivn wpigavan Tns
Yuxns TOU NPWTAYWVIGTA.

To kdBe “anoTédeopa” ndaigioveTal and évav kukio
enippons, n HIGPETPOS TOU ONOioU Eival APETD GUOXETIGHEVN
HE TN GNPAVTIKGTNTA TOU WS €NIGNS KaI TIS ENINTWOEIS NOU
ackolvTal aTov npwtaywvioTi, To Beatd Kar yevikaTepa aTnv
KoIvavia.
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The cencept of result

AN EAATHLY DIMENSIONAL ACT is the resulting experience that a human
being (actor] lives through. Such an Act leads to the formulation of a result which
will be a sub-host of energy. Such a Result acts as an agent for that energy and will
be equivalent to the particular experience.

The “result” keeps energy reserves that are realized via provocation of the actor’s
mind or of the mind of the viewer.

Any “result” is implicated in earthly history. Due to its historical background, it
keeps energy reserves accumulated over fime. The release of this energy is frig-
gered upon stimulation of the “actor’s’ (or viewer's) understanding, towards the
significance of the particular “result”. Such energy release may prove positive,
negative or neutral fowards the “actor”, the viewer or the society, by earthly stan-
dards. Yet, their metaphysical meaning lies on the ahility of the “result” to make
the soul of the “actor” more mature with respect fo its extra-terrestrial existence.
Each “result” has a circle of influence, the diameter of which is directly related fo
its significance as well as fo the effect it exerts upon the “actor”, the viewer and
the society at large.



Kwaikég TautéTnTag

quﬁuuza n ynivn 8idoTaon Tns avBpa
avBpanivn wuxn nou unepBaivel Tn Xwpo-xpovikn UﬂIKUTnTG ™ms
ynivns epneipias.

TG ANBPQTING nenpupévo ekindavetal dtav o

kwdikds eniBeBaimveTal pEow Tns yAivns epneipias.

0 kwdikds dev eival cuveldnTa avayvepioipos, adda

yiverar avriAnnTos and To unoguveidnto.

H wuxn eniféyel Eva GUYKEKPIPEVO OWa, HE

OuyKeKpIPEVO KwdIkd TautdTnTas, nou Ba @idotevioer Tn

ynivi Tns onapén, kai To kataAapBdvel. H ouzeutn Tns

yuxns pe Tov eyké@ano Tou enideypévou popEa Katd

™ didpkeia Tns Kuogopias cuvodeleTal and enIAEKTIKA

anwdeia pvApns Tns 10TOPIKATNTAS TNS, GTO GUVEIDNTO

ynivo eninedo. 01 kpuppéves nAnpogopies katd Tn

diGpkeia Tns yhivns zwns Tns cupnepidapBavouyv Tis

NPONYOUHEVES EPNEIPIES TNS GUYKEKPIPEVNS YPUXNS

n.X. TIs nponyoUpeves zwes, kaBws kal TIs evdidpeoes

nepiodous nou pecofaBouv petatl Bavarou kal

avayévvnaons, 01 0NOiES GUYKPOTOUV TNV TAUTGTNTA Tns. H

enieKTIKA apvnaia eniTpénel oTo avBpwnivo ov va zAoel

VEES YNIVES EPNEIPIES XWPIS va ENnpedzeTal ano Tis

NPONYOUHEVES ZWES.
TG DNA onoioudnnote avBpdnivou Gvtos epnepiéxel Tn
yewypagikn nodimatikn B€on Tou, cupnAnpwvovTas TNV Yuxn He
ynives, kwdikonoinpeves nAnpogopies. ‘Exel yivel anodexto 611 To
avBpanivo ONA €xel pia nepiogdTepo duvapikn napd aTatikn dopn
Kal unAoUTiZETaI CUVEXWS PE NPOUNGPXOUTES EPNEIPIES OI ONOIES
kwdikonolouvral. TeTolou eidous nAnpogopies vopiponoiouvTal
péoa atov evaddaoolpevo yeveTIKG KwdiKG kal kAnpovopolvTal
atnv endpevn yevid. 01 nAnpogopies nepiAapBdvouv nodimiaTika
ka1 koIvavika Biopata, kaBas kar 6ia Ta aioBnTikd epeBiopara.
AuTtd To xapakTnpIGTIKG NEpIypagovTal aTov avBpanivo kwdikd
HVANS, KOl 0€ GUVAUAGPG pE To NPOUNGPXOVTO XOPAKTNPIOTIKA
TNS Yuxns ano@acizeTal GUVONTIKG N TauTATNTE TOU avBp@nivou
ovtos. H oupnepigopd Tou ennpedzeral enions and aoTpoAoyIKES
OUHNTWOOEIS TOU XPGVOU Kal TGNoU YEVVNONS ToU.

01 KQATKO1 TAYTOTHTAZ unobeikviouv

TNV akTiva Tns nepioxns dnou To avBpanivo ov Ba

npwTtaywviathael kai Tnv onoia Ba avayvwpicer kal

Ba anodexBei ws dikn Tou. Méoa and evav nodundoko

HNXavigpe nou a@nvel Tnv TAEn va enikpaTioel avapeaa

aTIS XUOTIKES, YAIVES EPNEIpies, To avBpwnivo ov

npogeyyizel Tis kwdikonoinpéves ninpogopies ws

yAIva, NEPIOTOCIOKG YEYOVATA. LE TETOIES NEPINTWOEIS

0 EHNEIPIKGS epeBIopas eQANTETAI PE TNV AVTIGTOIXN

unocuveidnTn NANpo@ApNGN Kal PE auTév TOV TPGNO

T0 avBpwnivo ov avayvwpizel To cUpBAv ws 0wATO

kal oikeio. Me Baon Tnv evaTikT@dn 1kaveTnTa va

diaioBdveral To cwoTd and To AdBos, aTnpizel kal

unepaacnizeral Ta kivnTpd Tou péxpr BavdTou.

laentity cose

as an unfolding of a particular course of events. This inscription
combines the earthly realm of human experience with the human
psychic sub-being which transcends the spatio-temporal corpore-
ality of earthly experience.
THE DESTINY in humanity is made evident while
identity code becomes affirmed through earthly experi-
ence. The identity code is not consciously acknowledged;
rather, it is infuitively sensed on a sub-conscious level.
Each soul chooses a particular body with a particular
identity code that will host its earthly existence and
then occupies it. The conjugation of the soul and the
brain of the chosen host during pregnancy are accompa-
nied by selective memory loss of the history of the soul
at the earthly conscious level. The hidden information
during the course of a human being’s lifetime includes
the soul’s previous experiences, i.e. the past lives, as
well as the regenerating periods between past deaths
and rebirths, which make up its identity. The selective
memory loss enables the human being to live the new
experiences in earthly terms, unbiased from past lives.
THE DNA of any living human-being includes one’s earthly
geographical and cultural positioning. The genetic material infor-
mation complements the soul with earthly-related coded specific
info. It has become evident that the human ONA is a dynamic rath-
er than a static structure, constantly enriched with past earthly
experiences that get inscribed. Such information becomes perma-
nently imprinted into the ever-changing genetic code which is then
inherited by one’s offspring. The information includes cultural and
social concepts as well as sensory stimuli. These characteristics
inscribed into the human-being's DNA memory, in conjunction with
the already existing character of the soul, as well as certain astro-
logical parameters at the time and place of birth , will determine
the identity of the human being.
THE TDENTITY CODES define the radius of the area
of action of the human being which they recognise and
accept as their own. Through a complicated mechanism
that allows order to prevail within our chaotic earthly
experience, the human being encounters the encrypted
information as earthly circumstantial events. In these
situations, the experiential stimulus aligns itself with
the corresponding sub-conscious information and thus
the human being recognises the event as “correct” and
fundamentally “familiar”. Such instinctive recognition
of fundamental familiarity and belongingness, infui-
tively sensed as the ‘right way’ rather than the ‘wrong
way’, helps the human being sustain motivation towards
cultivating their “own” garden, fo defend it and even die
for it.
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Kunpiakij Tautétnta

YE YYTKEKPTMENEE, avinontes oTiypés otn zwn,
kanolos Ba cuvavTAGEl YAIVES KATAOKEUES, NPAYHOTIKOTNTES
ka1 yeyovaTa Ta onoia anokafunTouv Tov kKwdIkG TauTaTNTCS

DNA nou kaBopizouv To nenpwpévo Tou.

H MAHPO®CP1A Tou yeyovdras npénei va TautanoinBei pe Tnv
idia nAnpogopia nou eival Ndn ypappévn oTo unocuveidnTd Tou. AuTo
Ba napaydyel Tnv anokwdikonoinon Tns poipas Nou XapakTnpizer T
ouykekpipévn epneipia. ‘Otav aut n anokwdikonoinan cupBei, To
avBpwnivo ov E€pel nws 6,TI €yIVE 0WOTA EYIVE, EiTe GUVEIDBNTA €iTe
acuveidnTa, Npoo@EPOVTAS TOU T yV@GN yia Tn Hoipa Tou.

KATA TH ATAPKETA s zwnis Tou
évas EAdnvokonpios Ba ouvavrnoel
kwdikonoinpeva onpadia. H zwn Tou
xapaktnpizetar and Tnv atia Tns
0IKOYEVEIQS, TO GXNApE TOU vnalou, TN
yiwaooa kai Tnv 1810AekTo, Ta noAITIkd
npoBAnpaTa e Tn yeITovIKA xwpa, TN
Opnokeia, Tn poucikn kal napa noAfes
aifes napapérpous. Tetolol kudikoi
avayvapions akodouBolv Tn zwn eves
EAAnvokunpiou kar kaBopizouv Tnv
ENIPOVA KOl TNV 0NOQaCIGTIKGTNTA TOU
va Bewpei To vnoi Biko Tou.

Cyprus identity

AT SPECTFIC unsuspected moments
in one’s life, one may encounter earthly
constructions, facts and/or events, which
disclose the identity code that makes our
destiny. The factual information of lived
experience superimposes itself over the
identically encoded information imprinted
into one’s sub-conscious, producing the de-
coding of the destiny behind the situation.

ONCE this de-coding takes place, the human being knows that things
were supposed to have happened the way they have happened. The human
being experiences this realisation, sometimes consciously, but most of
the time sub-consciously. The imprinted information, once acknowledged,
offers to the human being instinctive knowledge concerning their fate.

DUATNG a human being’s lifetime as a Greek-Cypriof,
one encounters one’s identity signs. A Greek-Cypriot
identity is characterised by particular family values,
the shape of the island, the language and the dialect,
the political problems with neighbouring countries, the
religion, the music and many other parameters. Such
identity codes follow a Greek-Cypriot human being dur-
ing one’s whole life-span and determine one’s persist-

ence to acknowledge Cyprus as “their own".

Nicosia Wall

The Nicosia Wall already exists
within a Greek-Cypriot’s sub-con-
scious. This identity code is ready
to be energised upon encounter and
recognition. Through education,
one will acknowledge it as a symbol
of one’s heritage, an undisputable
masterpiece of the innovative mind
of one’s predecessors and a proud
point of reference of one’s very
existence.

Teixn g Acukweiag

Ta Teixn Tns Aeukwaias undpxouv aTo
unoouveidnTo kdBe EAdnvokdnpiou. Autds
0 kwdIKkGs TauTATNTOS €ival £TOIPOS VO
evepyonoinBei pe Tnv npaTn ena@n Twv duo.
Kanoios péoa and Tn pdBnaon Ba To avayvupicel
gav aupBodo kAnpovopids. Ba To anobexBei oav
abiop@ioBATnTo OpioTolpyNpa EVOS upnpaTiKoU
puafou and To 10Topiko Tou napeABov kai Eva
onpeio avagopds Tns idias Tns UnapEns Tou.
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TQ EPIQ TEXNHZX eivar “anotédeopa”.
Eival To oTatikd “anotédeopa” pias Mpaens
[Mivns AiaoTaons nou €yive and éva avBpanivo
0V HE ONPIOUPYIKES IKOVOTNTES Kal OVAYKES.
To ouykekpIpEVO GTOHO NPWTOYWVIOTE
atnv npokaBopiopévn poipa ToU... va yivel
kaffITéxvns KaTa Tn dIGPKEID TNS CUYKEKPIPHEVNS
avayevvnaons. To €pyo TExvns Exel napaxBei pe
oKONo va OI0XETEUOEI EVEPYEID NPWTIOTWS GTNV
wuxn Tou kaddiITéxvn kal kata deuTepo Adyo aTnv
Kolvavia kal avBpwndTnta 0nws kal 6To anéAuTo
Ov. O kukdos enidpaons evas TéTolou UNo@opED,
Onws €ival To EPY0 TEXVNS, Eival duEDa
ouvdedepévo pe Tnv 1oTopia kol Tn puBofoyia
TOU KOTAOKEUOOTA TOU, TNV auBevTiKGTNTA Kal TNV
a16@nTIKA TOU OUYKEKPIPEVOU anoTeAEapaTos,
onws kal pe Tn BEon Tns napouadiaacns Tou.
Xapdfapnos Zepyiou

M1KPH, érav otexépouva pnpoord oe éva
€pyo TExvVNs, znfleua ndvra To peyaneio Tns
dnpioupyias: and To Tinota Tou AgukoU, aTo
kaT. Meyafavovras, vidBw nws n dnpioupyia
EVOS EPYOU OPXizEl EKEI BNOU €ixav apxioel
0ra euBus eEapxns kar 611 Byaivouv aBiaoTa
Héoa and Tnv Téxvn, Pe pia pon gualkA. Yaxve
tnv afnBeia auth, Nou z@vTas HakpIa TnS TNV
texvoupe. lMou kivduveuoupe va neBavoupe
ayvowvTas TNV A Kal va Pnv Tn YVOPiooupE NoTE.
Waxvw auti Tnv aAnBeia nou dev BpiokeTal oTnv
oyn, adna oto BdBos Twv npaypdTwy, eKei 6nou
n opop@Id peTpi€Tal pe dAda peTpa.
H d0vapn evas épyou nnydzel and 1o BaBuo
gTov onoio Teivel va ayyitel auth TRV
adnBeia. Kai nou pe odnyei otn BEaon Tou
__Kapougdapiopevou, okindous eautol pou,
* 0 onoios anodeikvueTal noAuTIpoS, yiaTi
pe anokaAunTel kal EeTuniyel pnpooTad pou
Kpuppéves ntuxes Tou. 01 aicBroels pou
apxizouv va TauTizovtal pe Tnv aigBnTikn
Hou kal n dnpioupyia anfd yiveral Biwpa.
Ovelpevopal xwpis va koipdpal kai n aicBnon
TOU OpPGPOTOS NOU KANOTE HOU NPOCQEPE
10 8iod1daTaTo kal To TpIodidaTaTo apxizel
va oBrvel. To 6papa gival To endyyedpa
Tou dnpioupyou. H npakTiki diadikacia Tns
dnpioupyias eival andms pia Texvikn. Kar 6oo
auTe pou yiverar nio EekdBapo, TG00 N TEXVN PE
(TAVEl OTO GKPQ.

Bdow Zepyiou
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AN AATWOGOAK is a “result”. It is the static
“result” of an Earthly Dimensional Act (an experi-
ence] that was performed by a human being with
artistic abilities and needs. Such a human being is
acting one’s pre-determined destiny, namely one’s
role fo become an artist, during the particular
incarnation.

The artwork is realised so as to generate energy in
order fo serve primarily the soul of the artist and
secondarily to serve the sources of society and
humanity, as well as “the Being” (God).

The circle of influence of such a special sub-host
(artwork] is related to the history and mythology
of its maker, the originality and aesthetics of the
actual “result” and the whereahouts of its presen-
tation.

Charalambos Sergiou

THE EMPTINESS of the white space that is

leading to ‘something’, through art, has fascinated
me ever since | was little. Gradually | came to
realise that the making of an artwork hegins from
the very first principles of human existence... and
once there, an artist via creation allows them to
flow effortlessly.
| am searching for this truth that is so distant. Ig-
noring if, we all run the risk of dying without ever
reaching it. Such fruth that | look for is beyond the
earthly surface, reaching grounds where beauty is
judged otherwise.
An artwork’s energy is measured in “truth” units
and its force is leading my mind to focus on my
well-hidden “self”. This valuable process reveals
and unfolds unexplored areas within me. My
senses run parallel to my esthetics and creation
turns fo experience.
| have visions but | am not dreaming. Once upon a
time, the two dimensions and the three dimensions
used fo trigger my imagination, but no more.
The vision is the artist’s purpose. The practical
side of creation is nearly a technique... and as this
becomes more evident the more the process of
creation takes me fo the edge.

Vaso Sergiou

The cencept




Tov Anpifio Tou 1970 évas kaddiréxvns, o Law-
rence Weiner, 8oktuioypd@noe €va Epyo TEXVNS
To onoio dnpooisuce oTo Arfs Magazine oav
EPY0 TEXVNS XWPIS ONTIKA EQNEIpia NpIV N HETA,
KOl To onoio €deye Ta nio KATw:

1. 0 xadditéxvne dUvatal va KataokKeUAoEl 10 €PYO
2. To épyo 8Uvatal va xataokevaotel
3. To gpyo Bev xperaletal va XATaoKEUAOTEL

Me Tnv npoBeon Tou
kaddiréxvn, To kABe onpeio
eival oTaBepad kai ico. H
anogaon ws npos Tn Béon
EVONOKEITal aTov anodOekTN,
0€ NEPINTWoN Nou NPOKUYEI
n avaykn.

ooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooo

In April of 1970 an artist named Lawrence Weiner
typed up a work of art that appeared in Arfs Magazine
- as a work of art - with no visual experience before or
after whatsoever, and to wit:

1. The artist may construct the piece
2. The piece may be fabricated
3. The piece need not be built

Each being equal and consistent with
the intent of the artist the decision

as to condition rests with the receiv-
er upon the occasion of receivership.

With permission, Arts Magazine
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Kai tefika auté Arav!

Téppa pe To peadiopo, TEppa N
avanapaoTacn avTiKeIPEVOU, Ol
YPUHHES, Ta Xp@parta, Ta oXApaTa
KOl 01 KapnuAes, TEPHO 01 XPWOTIKES
ouaies, ol mvefigs, Ta Tefdpa,

01 Toixol, o1 ekBeaiakoi xwpol,

TO JoudEia, TEpHa Ta napdnova

oTo Tadainwpnpévo NPAoWNo

Tou eninedou Beou, TEppa n

avaykn Beatn, povo o anodekns,
nou PNopEi va pnv gival atopo,
HNOPEi Kal va pPnv €ival napv,
TEPHa n npoBodn Tou EMQ, pdvo o
kaAfITéxvns oTo TPiTO NPAGWNO, NoU
HNopEi va gival KANo10S N KaVeis —
agou Tinota dev Tou éxel zntnBei -
oUTe kav n unaptn Tou.

H Téxvn £kave Tnv TEAIKA TNS
anoyeiwon, okap@anwvovTas
ofoéva ka1 ynAdTepa, GE pia -
ofoéva aTevaTepn — anipan kivnan,

HEXpI Nou, pe €va TedeuTaio Epyio
(povdda evépyeias) efeuBepias,
pia Tefeutaia devopikn alvayn,
etopavioTnke peoa otnv idid Tns Tn

Qepeneiwdn onn kar eEndBe and Tnv

andn nAeupd ws Bewpia Téxvns!...
Bewpia Téxvns andd ki wpaia,
Aetels oe pia oedida, AoyoTexvia
apoduvTn and Tnv dpacn, eningdn,
eninedartepn, emnedéaTamn, Eva
opapa adpato, dgato pdioTa,
000 dpatol €ivar o1 Ayyefol kai ol
KaBorikés Wuxés.

And there, at last, it was!

No more realism, no more
representational objects, no
more lines, colours, forms, and
contours, no more pigments,
no more brushstrokes, no more
evocations, no more frames,
walls, galleries, museums, no
more gnawing at the torfured
face of the god Flatness, no
more audience required, just a
“receiver” that may or may not
be a person or may or may not
be there at all, no more eqo pro-
jected, just “the artist” in the
third person, who may be any-
one or no one af all, for nothing
is demanded of him, nothing

at all, not even existence, for
that god lost in the subjunctive
mode — and in that moment of

absolutely dispassionate abdi-
cation, of insouciant withering
away, Art made its final flight,
climbed higher and higher in an
ever-decreasing tighter-tfurning
spiral until, with one last erg
of freedom, one last dendritic
synapse, it disappeared up ifs
own fundamental aperture...and
came out the other side as Art
Theory!...Art Theory pure and
simple, words on a page, litera-
ture undefiled by vision, flat,
flatter, Flattest, a vision invis-
ible, even ineffahle, as ineffable
as the Angels and the Universal
Souls.

» © © © © 0 0 0 0 0 0 0 0000 000000000000 0000000000000 00000 0000000000000 0000000000000 00000 0000000000000 00000000000 00000000000 0000000000000 0000 00
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Grimus

a novel by

Salman
Rushdie

SPEAKING DOG -,

H eykardoTacn anotedeital and 24 avrikeipeva kai auth gival n 16Topia Tou kaBevos >
The herewith installation is made up of 24 objects. Here is the story of each one
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LKudki and ta 8éka nou anotedodoay éva noAdanAd yAunTd

Tou Tzeg Kouvs. To €pyo, pe TitAo “Hot Dog”, napouadidaTnke To
1991 atnv lkardepi Max Hetzler otnv Kodovia. AyopdoTnke ané éva
oudfékTn, nou déka xpévia apydTepa, petd Tn dieBvih emiTuxia Tou
Kouvs, noufnge Ta koppdaTia Eexwpiotd. 0 kaddiméxvns avredpooe
pe BeTikG TpONO OTO yeyovas, kal dAwae OTI pia TEToIa Kivnon €XEl
TO OTOIXEID TNS BnpIoupyIkATNTOS Kl dieupuvel Tis duvatdTnTes
gv0s €pyou TEXvNS.

PuToypagikn Leica pe apiBud 268344. Kard tn Sicipkeia Tou
B’ Naykoopiou MoAgpou avrike atov [eppavd atpatnyd der Flieger.
Méoa atn gutoypa@ikn BpéBnke €va @IAP PE PPIKIOOTIKES OKNVES
ano éva otpaténedo ouykevrpwons atnv Modwvia. Ta apvnTikdg
nwdnBnkav and Tous Lepyiou péow Twv Sotheby’s oTo Mouaeio
OfokautdpaTos oTn Xdiga. 01 puToypagies xpnaiponoimBnkav
npoagata ws anodeIKTIKG oToIXEio yia TN Katadikn evas
aEiwpaTolxou Tou xITAEPIKOU OTPOTOU, NOU KATNYOPEITO YIC
wpdTnTes evavriov EBpaiwv.

AuBevTikds koupnapds Bikrwpiavns enoxis, and xutoaidnpo.
OvopdzeTar “Ikdfos nou PIAG” Kal KATOGKEUAOTNKE ang pia
BpeTavikn eTaipia To 1905. NpwT 1d10kmTpIo ATav n AyyAida
Marian Montagu-Douglas-5cott. Me Ta de@Td nou o yios Tns,
Ronald Ivor Ferguson, gunate o' autév Tov koupnapd, aydpace
TO NP®TO Tou pnagTolvi Tou nédo. ApydTepa, To evliapepov Tou
yia 1o dBAnpa Tov épepe ae enagn pe Tn BpeTavikn Baaifikn
olkayévela. Méoa and auth Tn oxéan, n k6pn Tou, Sarah Ferguson,
yvapIge kal navrpedTnke Tov npiykina Andrew. XTI apxEs Tns
dekaerias Tou ‘80, 0 koupnapads nuAnBnke peéow Twv Christies yia
@idavBpwnikous okonous.

Kpaoi Mnoutdpns tou 1982, pe apiBpd napaywyns 091636. Eixe
npoopeplei oTis apxés Tns dekaetias Tou ‘80 and Tov npwBunoupyd
ns EAAGdas Avdpea Nanavdpeou aTov yevikd eicayyenea Kpitwva
TopvapiTtn, katd Tn 8i1dpkeia enionpns eniokewns otnv Kunpo.

IkufldKi and @rnvi nopaeAdvn. Eival npoidv pazikis napaywyns,
kaTaokeunopévo oTo Xoyk Koyk oTis apxés Tns SekaeTias Tou

‘70, Eiva) BEBaio 611 o Tzeg Kouvs eixe epnveuatei and TeTola
avTIKeipEeva, yia va Bnpioupynoel, aTis apxes Tns dekaeTias Tou
‘90, Ta kITs €pya Tou pe TO onoia yvapioe peyaAn emituxia.

Polaroid 5X-70. To povréAo auté ftav eupéws Siadedopévo oTis
apxés Tns dekaetias Tou ‘B0. H auykekpipévn putoypagikn dev
xpnoiponoinBnke note.

Maixvidi nou katackeudatnke atnv TaiBdv, oTis apxés Tns
dekaetias Tou ‘80. Ovopdzerar “XkUnos nou piAd” kai eival akpiBes
avTiypago evas Biktwpiavou pe To idi1o dvopa. To avTiypago eival
@TIaypévo and @Tnve petaifo kal Kokns noidTnTas pnoyid.

Kpaoi s Louis Eschenauer, napaywyn tou 2007. Xwpis 181aitepa
YEUGTIKG KOl opwpaTikd xapaktnpioTikd, dev Ba efkdoel noTe Ta
evdiagpépov evas cunékTn Kpaoidv.

-

%
-

SPEAKING DOG -,

Object which was part of a Jeff Koons multiple sculpture. The
installation which was made up of ten similar dog figures was
called “Hot Dog” and was exhibited in Gallerie Max Hetzler in
Cologne in 1991. All ten multiples were for sale as one piece
during the particular show. It was bought by a collector who
ten years later sold the pieces separately. This was affer Koons’
infernational success. The exploitation of the work was taken
well by the artist who stated that such maneuvering is creative
and has expanded the possibilities of an art-waork.

Leica camera no 268344. It was owned by General der Flieger
during WW II. The camera was loaded with an unfinished film
that revealed harrific scenes in a concentration camp in Poland.
The negatives were sold by the Sergious, via Sotheby’s to the
Holocaust museum in Haifa. The photographs were used recently
as substantial evidence to incriminate and court martial a cer-
tain German officer for war atfrocities.

Victorian Toy - Cast Iron Mechanical Bank. It is called “Speak-
ing Dog” and dates from 1302. It is of English origin. I belonged
to Marian Montagu-Douglas-5cott (first owner]. The money her
son Ronald Ivor Ferguson saved in this bank, bought him his
first polo pad. His later interest in polo brought him into con-
fact with the British Royal Family, and through this connection
his daughter Sarah Ferguson mef Prince Andrew. The bank was
sold atf Christies in the early 80’s, for charity.

Vintage wine produced in 1982 by Boutari, Greece. It is a
Greek product no.091636 and was offered by the Prime Minister
of Greece, Mr Andreas Papandreou in the early 1980's ta the
Attarney-General Mr Kriton Tornarides, during an official visit in
Cyprus.

Decorative dog figure made of cheap porcelain material.
Being a Hong-Kong product in the early 1970's, it was produced
in large numbers, and was produced mainly for the European
and the American market. Koons was surely influenced by such
commonly found results that led him to his successful kitsch
art-work in the early 1990's

Polaroid camera, SX-70. This model was widely used in the
early 80's. This particular camera was never actually used.

Toy-Cast Iron Mechanical Bank made in Taiwan in the early
80's. It is called “Speaking Dog” and it is an exact replica of the
original. It was produced using cheap metallic material and poor
quality paint work.

Bottle of wine. Made by Louis Eschenauer, in 2007 it's a non-
inspiring French product. Characterised by a fair scent and poor
faste qualities, by experts, it will never be a collective desired
piece.



Ta Téooepa avTikeipeva exouy yivel 81eBvis anodekTd yia Tnv
npwToTUNiO Kal TNV auBevTIKATNTA TOUS.

0 kuknos enidpaaons Tous anodideTal pe Tov kaBpégTn (a)

The four objects are characterised by originality and authentic-
ity at an international level.

The circle of influence of these results is described by mirror (a)

SPEAKINGDOG ,

Ta Teooepa avTikeipeva uaTepoUv O NOIGTNTO Kal 10TopIkN atia
oe DieBvés eninedo.

0 kUkAos enidpaoiis Tous anodideTal pe Tov kaBpégTn (B)

The four objects are characterised by lower structural, aesthetic
and historical values at an international level.

The circle of influence of these results is described by mirror (b]

a/a

B/b
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To npwto BiBdio nou éypaye o IdApav Pdovri, To 1975.
‘Hrav éva puBioTdpnpo enioTnpovikns @avraagias, nou Hev
€TUXE 1D10iTEPNS NPOCOXNS aNG TO KOIVG KOl TOUS KPITIKOUS.
To endpeva duo BiBAia Tou ATav anpavTikd, napéia autd

N @NpN TOU NEPIOPIGTNKE GTa GUvopa Tns natpidas Tou.

To tétapro BiBAio Tou dpws, o1 “LaTavikoi aTixol”, nou
kukdog@dpnoe To 1988, npokdieae évroves ouznTnaels
avapeoa aTov 16AapIKG K6GHo avd To naykaapio. And Tn
pia aTiypn atnv éAan, To BiBAio autd dvoie éva dieBvés
napdBupo atnv nponyolpevn oueld Tou Paovi.

Pofldl Ta€nns pe xapaypévo To éuBanpa Twv 0Aupniakdv
Tou 1936, nou yivav oto Bepodivo. TéTola avTikeipeva eixav
npoapepBei ws dwpa oTous abiwpaTolxous TwV vazi katd Th
didpkeia Twv Ayavav. 0 Xitiep eixe expetaneurei To Beopd
Tv Odupmiakav yio Adyous nponaydvdas, yia va evioxdoel
Tnv 18€a Tns dpias @uins, va xelpaywynoel Tous nodiTes kal
va npoeTolpdoel Tous leppavous véous yia Tov nofepo.

Ado ToiyapoBiikes pe Tis guroypapies Tou Makdpiou

ka1 Tou piBa, 0o nyeT@v nou ouvdéovTal dueaa Pe TNV
npaagatn 1aTopia Tns Kunpou. 01 TaiyapoBnkes eixav
kukiogopnael katd Tnv nepiodo Tou aywva Tns EOKA. Tetoia,
kaBnpepIvias XpRans avTIKEIPEVT PE PUTOYPAPIES TWV
NYETWV Tns opydvawaons ntav Seiypata TS npwonoinans Kal
puBonoinons Tous ané To Aud.

Ado ypappatéonpa nou ekdaBnkav v 21n Anpidiou
1967 otnv EAAAda, yia va onpatodotigouv To 0TPATIWTIKG
npatikénnpa Tou ledpyiou Nanadénoudou.

‘Epyo Tou lwavvn. Npokerrar yia évav Kanpio kepapiora,
pe kadfirexvikn napaywyn kupiws Tis dekaeties Tou ‘80 kal
Tou ‘90.

‘Epyo nou o1 kaffiréxves Xapdapnos kar Baow Zepyiou
dnpiotpynoav To 1998. Eivar éva nozA nou avanapiaTtd Tn
puToypagia evds avdpa nou néBaive and aids.

‘Epyo Tou Ayyeflou Makpidn. 0 kafdiméxvns autds éxel
onpadéwel BoBid Tnv 10TOpia TNS pOVTEPVAS TEXVNS GTNV
Kdnpo.

‘Epyo nou kdnoios dyvwaros kadditéxvns ékave amnv
Kdnpo, aTis apxés Tns dekaeTias Tou ‘20. Mpokeital yia

€va KoppaT! eninedns NETpas nou EXel XapaxTei U €va
aixpnpd, perannikd epyafeio. AvanapioTa pia €1KGva VEKPAS
@uons, niBavav éva Bdzo vepod. IxedidoTnke pe Bdan Ta
XUPUKTNPIOTIKG TOU UaTepou kuBiopou, nou TonoBeTeiTal
peTakl 1914 ko 1921. MAnws kdnolos and Tous NOTEPES TOU
KIVAPOTOS €ixe nepdael and To vnai ekeivn Tnv noxn;
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Grimus
Salma b

Rushad.

Salman Rashdie’s first novel which was released in
1975. This book was generally ignored by the public and
literary critics. His following books published over the
next twelve years kept his fame at close range. It wasn't
until 1988 when he released his fourth novel called “The
Safanic Verses” that he caused immediate confroversy
in the Islamic world. This book opened an infernational
window fo his previous work overnight.

Pocket-watch which was marked to signify the
Nazification of the Olympic Games. Such objects were
offered as gifts to Nazi officers during the 1936 Summer
Olympics in Berlin. The Olympics proved to be a perfect
arena for the Nazi propaganda machine. The government
harnessed sport as part of its drive fo strengthen the
‘Aryan race’, to exercise paolitical control over its citizens,
and to prepare German youth for war.

A pair of cigarette boxes that carry the photographs
of Makarios & Grivas, two leaders that were directly
connected to the late history of Cyprus. Such items
promoting the essential mythology behind any form of
national resistance, were circulating during the fime of
the Greek-Cypriot organisation called Eoka against the
British Empire from 1955-1959.

A set of stamps issued in April 21, 1967 in Greece
to mark a military coup led by Papadopoulos and fellow
officers

Artwork by loannis, a Cypriot ceramic sculptor. He
was mainly active in the 80's and 30's.

Artwork made by Charalambos & Vaso Sergiou in 1998.
It's a puzzle depicting the photograph of a man who was
dying from aids.

Artwork made by Angelos Makrides. This artist
has deeply marked the history of Modern art in Cyprus.

Artwork made by an unknown artist in Cyprus, in the
early 1920's. It's a piece of flat stone that had been
marked using a sharp metallic instrument. It depicts a
still life image, possibly a water jug. It had been drawn
using knowledge from the ‘late cuhism’ movement dating
back fo 1914 to 1921. Did one of the fathers of this move-
ment passed from the island at the time?



y/c

21 AnPIAIOY R 21 ANPIAIOY

Ta Téooepa avTikeipeva éxouv nofiTika XapakTipa (o€ eBvikd eninedo).
0 kUkAos enidpaans Tous anodideTal and Tov kaBpégTn (Y]

The four results are characterised by politics at a national level.

The circle of influence of these results is described by mirror (c] /

6/d

Ta Téooepa avTikeipeva éxouv dnpioupyiké xapaktipa (og €Bvika eningdo).
0 kUkAos enidpaans Tous anodideTal and Tov kaBpégTn (§)

The four results are characterised by creativity at a national level.

The circle of influence of these results is described by mirror (d] /



Metafikn BAkn nou aviike aTov Avpéa XatzouAdn,
natépa Tns Bdows Lepyiou. H Bikn nepiixe, avdpeoa ae
dna npoownikd avTikeipeva, €va poddl xepiay, pia Gdeia
00nyoU Kol 1o 0IKOYEVEITKN QuTOYpaQia.

Aéopn pe kile1did nou aviikouv otov Tevogavra kal

n Xpuotdia Zepyiou, yoveis Tou Xapddapnou Zepyiou.
MpokerTal yia Ta kA€d16 Tou omiTIol TS 0IKOYEVEITS TV
AppdxwaTo, nou eixe eykatadeipBei To 1974, katd Tn
di1apkeia Tns Toupkikis e16Bodns atnv Kunpo. Méxpi onpepa,
n nepioxn eEakodouBei va BpiokeTal kATw and ToupkIknA
katoxn. ITis apxés Tns ekaeTias Tou ‘90, n katoikia

Lepyiou katoiknBnke and Todpkous enoikous. 01 népres

dev éxouv alfaxTei kal Ta kA€1B1G auTd pnopolv akdpa va
xpnaiponaiBodv yia va avaitouv To oniTl.

0 opgpadrios Awpos Tou Népn Lepyiou, yiou Tou
Xapdapnou kai Tns Bdows Lepyiou (Siatnpnpévos oe
@oppandeidn).

H kafiToodéTa nou popouoe n Bdow Iepyiou Tn pépa Tou
ydpou Tns pe To Xapdapno Lepyiou, Tov lodvio Tou 1998.

BiBiio nou nopouaidzel Ta nafid, aifd kar kaivolpia
povteda Tns Porsche.

Méva nou xapize! n Porsche oe nedres ns.

Mivakides ou autokiviTou Tou Xapadapnou Lepyiou, perd
ane éva pikpe arixnpa.

XuifekTikd naixvidi tou povrédou Boxster Tns Porsche.
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Metallic case that belonged to Antreas Hadjoulli,
the father of Vaso Hadjoulli Sergiou. The case con-
fained a wrist-wafch, a driving license and a family
photagraph, amang other personal belongings.

Bunch of keys that belongs to Mr Xenophaone &
Mrs. Chrystalla Sergiou, the parents of Charalambos
Sergiou. These are the keys of the Sergiou family

in Famagusta. The house was abandoned during the
1974 events in Cyprus. Until this moment the house
remains under Turkish occupation. It was inhabited
by Turkish illegal immigrants in the early 1990's.
The original doors still stand. The herewith keys can
still be used to open the house in Famagusta.

Umbilical cord, preserved in formalin, of Paris
Sergiou, the son of Charalambos & Vaso Sergiou

Vaso Sergiou’s lace stocking-holder, worn on the
day of her wedding with Charalambos Sergiou, in
1998.

A book that describes the past and recent Porsche
models.

A pen that is issued to all Parsche owners by the
company.

Number plates of Charalambos Sergiou's car,
after a small accident.

Toy - prototype of the original Boxster madel.



Ta Téooepa avTikeipeva cuvB€ovTal e NEPIOTATIKA NOU Agopouv
TIS 0IKOY€EVEIES Tou Xapdfapnou kal Tns Baows Yepyiou.
0 kUkAos enidpaans Tous anodideTal pe Tov kaBpégTn (€).

The four results are characterised by family-related events
of the artists Ch. & V. Sergiou.

The circle of influence of these results is described by mirror (e] /

or/F

Ta Téooepa avTikeipeva exouv 1810iTEPO EvBIOPEPOV
yia Tov Xapadapno Zepyiou.
0 kUkAos enidpaans Tous anodideTal pe Tov kaBpégtn (oT]

The four results are characterised by a very private interest
of the artist Charalambos Sergiou.

The circle of influence of these results is described by mirror (F] //
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TA 24 ANTIKETMENA

apXxIKG Ho1GZoUV va Pnv €Xouv

onoladnnoTe oxeon peTaty Tous.

H emotipn Tns Takivépnons
BonBd otn Adon Tou nazi.
KaBws ektiBeTal n 1oTopia kdBe
avTIKEIPEVOU, TO NPAYHCTa
apxizouv va anokTouv vonpa.
‘Erol, 0 Beatns Biover Tnv
EMNEIpia TNS AVTIGTPOPNS TOU
xdous kai Tns atatias. Kai tn
oTIypn nou n Takn anokaBicTatal
oTo puado Tou, n eykaTdoTacn
HETOTPENETOI OE EPYO TEXVNS.

THE GACUP CF THE 24 OBJECTS
tends fo confuse the viewer initially.

The science of Taxonomy helps fo solve

the puzzle. As the history of each object is
revealed, the whole thing starts to make
sense. The viewer experiences the reversal
of Chaos and Disorder. The moment Order
and Taxis prevail in the mind of the viewer,
the installation turns info an arfwork.



of Sillle /N i('yﬁ £ Mersie

featuring (count 'em) the Thirty Valerios (a talent too soon spent)

/ ere we have what appears to be a pleasant and sedate little musical diversion of
another day. Piano, cello, violin, flute, vocalist, and conductor. But the con-
ductor is behind rather than in front. And what is this coflee klatch in the cor-

ner? And why does everybody have a mustache? As a matter of fact, aren't all the laces
the same, including the portraits and the sculptured bust?

They are indeed, and they belong to Valerio Viera, who also took the picture. It was
recently shown at the Center for Inter-American Relations in New York as part of an ex-
hibition of pioneer photographers in Brazil. The camera came early to that nation (1840
saw the first daguerreotypes), and photographic art flourished throughout the nineteenth
century. Valerio was merely one of many burgeoning geniuses around 1890. But this little
joke, alas, was 1o be his masterpiece. ““His other work,™ according to the exhibition cata-
logue, “did not live up to the promise of this example.”
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« Ixebiaopds €kboons: XprioTos ApBavitns » Dwtoypdgos: Xpiotos Navayibns « Enipédein keipévav ota edinvikd: Eiprivn ModéoTou kai Koudda Anpiarou « Enipénein keipévav ata ediinvikd/ayyfikd: XpioTos Xarzniwdvvou
«'Hxos (v ota efinvikd yia To €pyo To paivipevo Tou épyou Téxvns): Efiza MateadiSou « Hxos (@uvi ota ayydikd yia To épyo To gaivdpevo Tou épyou Téxvns): Tatev Petrosyan
0fa ta keipeva éxouv ypagtei and tov Xapdiapno kar Tn Bdow Xepyiou,ektds av avagépeTal SiapopeTIKa.

« Brochure designer: Christos Arvanitis e Photographer: Christos Panayides o Text editing Greek: Irene Modestou and Koula Dimiotou e Text editing Greek/English: Christos Hadjioannou e Sound (voice in Greek for Artwork
effect): Eliza Patsalidou « Sound (voice in English for Artwork effect]: Tatev Petrosyan e All the texts have been written by Charalambos and Vaso Sergiou, unless otherwise stated.

* H ékBoon auTh npaypatonomBnke pe agoppn Tnv ékBeon Twv XapdAapnou kai Bdows Lepyiou “To gaivépevo tns netadoidas” otnv Omikron Gallery - Aeukwaia, 2 loudiou - 7 AuyodoTou 2010
« This brochure was issued to mark “The Butterfly Effect” exhibition of Charalamhos and Vaso Sergiou at Nicosia’s Omikron Gallery from July 2 - August 7 2010

Ektinwen / Printing by: Proteas Press Ltd www.sergiou.com
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KaBe pépa Bandw Ta koneAdouBkio pou kpud va pupizouvral
10 @UAda nou To @oldiv nou peyaddvve, To dudapov nou To
pnoukafioudiv, Tnv kunpiaki piyavny, v kavéndav (kafdv,
TOUTN €V nou To BieTvdy), enions gAoidav Tou Aepoviol - pe
tnv eAnidav 6T €Ta1 dnploupy® Tous unoguveidnTa To Av-oikw
HE TES PiZES TOUS TES EOOYEIOKES, ETOI WOTE {10 HEPD VO TO
Hupizouv in situ aTnv Kdnpov, va yepaoouv Ta ppabkia Tous
TzI01 va pev E€pouv yiaTi.

Aidonopos

OmikroP 9/

2 Vasileos Pavlou, 1096 - Nicosia, Cyprus/ Tel: +357 22 678240/ 22 744105, www.omikrongallery.com
Monday - Friday: 10.00 - 13.00 and 16.00 - 20.00, Saturday: 10.00 - 14.00
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